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The relevance of the research topic lies in the popularization of Kazakhstani children's sports team’s image in
the world as a significant part of human capital by means of uniform design. The purpose of the study is theoretical
and methodological substantiation of Kazakhstani children's sports uniform design identity. The scientific novelty of
the research lies in conducting an interdisciplinary theoretical analysis of the structural components of children's
sports team’s image in Kazakhstan. The research methodology is based on Kazakh and foreign scientists® works in
the field of pedagogy, psychology, analytical psychology, personal development, motivation, acmeology,
epistemology, brand building, semantics, cultural studies, cultural anthropology, ethnography and costume studies.
The study’s results made it possible to identify the mechanisms to form the value bases of the image for young
athletes’ uniforms in Kazakhstan. An interdisciplinary, theoretical, and methodological analysis of children's sports
uniform design made in this research will contribute to the popularization of Kazakhstan's young athletes’ image in
the world. The practical significance of the research is based on the studying Mimioriki brand’s contribution to
creating the image of Kazakhstan uniforms for the children's sports team.

Keywords: children's sports teams’ image, Kazakhstan young athletes’ uniform, traditional
Kazakh values, acmeological approach, semantics, symbolism, significance.
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3epmmey maxwpipulObIHbIY 03eKminici yHUgopmanvly OU3AUH apKblibl KA3AKCMAHOLIK Oananap cnopm
KOMAHOANAPLIHbIY, aA0amMu KaAnumaiovlly, Maubl30bl 001i2i peminoezi UMUOMNCIH dNieMze MAHBIMAL emyiHoe.
3epmmeyodiny, makcamol KazakCmauowvlK Oananap cnopm (GopmacvlHolH OU3QiH CIUKeCMmiziH  MmeopusiblK-
d0icnamanvlk Hezizoey 601vin madvliadvl. 3epmmeydiy 2vlavimu sHncananviebl Kazaxcmauuwviy 6ananap cnopm
KOMAHOACHIHBIH, UMUONCIH KATBINMACMBIPYOblY, KYPblIbIMObIK KOMROHEHMMEPine NaHAPAIbIK MeoPUATIbIK Maioay
Jcypeizyoen mypaost. 3epmmey aoicmemeci nedazoZuKd, NCUX0102UA, AHATUMUKATLIK NCUXO0102UA, JHCeKe 0amy,
Momueayus, aKmeonozus, INUCMEMON02UsA, OPEHO Kypy, CEMAHMUKA, MIOeHUEMMmMAany, Ma0eHu AHmMpPOnonIozus,
IMHOZPAPUA, KOCMIOMOIOZUA CANACLIHOAL! KA3AKCMAHOBIK MHCIHE WIEmeNdiK 2anblMOapObly, HCYMblCHAPbIHA
cylienedi. 3epmmey namudicenepi KazakcmanHuviy scac CROPmMuIbLIaApuIHbIH, (OPMAChl YUITH UMUONHCOTH KYHOBLIbIK
He2i30epin  Kanvinmacmoulpy memikmepin anvlkmayea MYMKIHOIK 0Oepoi. Byn 3epmmey cymvicoinoviy yaeci
RIHAPATIBIK, MEOPUATBIK-20ICHAMANBIK MA0dy OapbiCblHOa dananap cROpm yHupopmacvinsly Ousaiinst sHcahanovix,
anemoe Kazaxkcmanuviy dicac cnopmubliapuinvly UMuodcin  0apinmey 001vin  maoovliaovl. 3epmmeyoin
NPAKMUKAIbIK Manwi3oviavieel «Mimioriki»y Opendinen oananap cnopm KoOMaHOACbIHA APHANZAH KA3AKCMAHOBIK
opma sncobacvinviy umuodicin JHcacayza KOCKaH KYHObL yaecin 3epmmeyze He2i30e/12eH.

Herisri ce3nep: bananap cnopT KoMaHAaJdapbIHbIH UMUK, Ka3aKCcTaHHBIH KAC CIOPTIHIBI-
JapbIHbIH (opMachl, IICTYPJdi Ka3aK KYHAbUIBIKTAPbl, AKMEOJOTHSUIBIK TICJI, CEeMAHTHKA,
CHMMBOJIU3M, OeJri.
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AKmyansnocms memvl UCC1€008aHUA 3AKTIOUACHICA 6 NORYAPUIAUUU 8 MUDPe UMUOMHCA KA3AXCHAHCKUX
0emcKux CHOPMUBHHIX KOMAHO KAK 3HAUUMOU YACMU 4e108€4eCK020 KANUMana cpeocmeamu Ou3aiina ynugopmot.
Llenvio wuccneoosanusn aenaemca MmeopeMUKO-MEMO00102uvecKoe 000CHO8AHUE UOEHMUYHOCMU OU3AiiHa
KazaxcmancKkoii 0emckoii cnopmusnou ynugopmol. Hayunana noeusna uccnedosanus cocmoum é npoeedeHuu
MENCOUCHUNTUHAPHO20 MEOPEMUYECKO20 AHANU3A CIMPYKMYPHBLIX KOMNOHEHMO0G (QOpMUPOCAHUA UMUOMNCA
demckoii cnopmuenoii  komanovl Kazaxcmana. Memodonozus ucciedoéanus onupaemcsa Ha padomol
Kazaxcmanckux u 3apybedcHblX YUeHbIX 6 0071acmu neoazouxu, NCUXO0A02UU, AHATUMUYECKOU NCUXON02UU,
JUYHOCMHO20 PA36UMUA, MOMUCAUUU, AKMEOTO02UU, 2HOCEO0I02UU, CO30AHUA OPEHOa, CEMAHMUKU, KYIbMYPOA02uu,
KyJIbmypHOIl GHMPONO02UU, ImHuozpaduu, Kocmiomonozuu. Pezynomamur uccnedosanus nozeonunu evliagumep
MEXAHUBMAMU POPMUPOBAHUA UYEHHOCHIHBIX OCHO8 UMUOMCA 0714 YHUPOPMBL 10HBIX cnopmcmenos Kazaxcmana.
Brnaoom oannoit uccnedoeamenvckoii padomol A611emca MEHCOUCUUNTUHAPHBLIL MEOPEMUKO-MEM000102UYeCKUL
ananu3 Ou3anuHa OemcKoil CHOPMUGHOU YHUMOPMBL ONA NORYAAPUZAUUU UMUONHCA FOHBIX CHROPHICMEHO8
Kazaxcmana 6 2nooanvnom mupe. Ilpakmuueckoe 3nauenue uccied08anus onupaemca Ha uzyueHue yeHHOCmHoz0
6K1a0a 6 CO30aHue UMUOINCA KA3AXCHMAHCKOZ0 NPOEKma YHUDOpMbL 014 O0emCKOol CHOPMUGHOU KOMAHOBL Om
openoa «Mimioriki».

KiroueBbie cioBa: UMHIK AeTCKHUX CHOPTHMBHBIX KOMAaHA, YHM(OpPMAa IOHBIX CHOPTCMEHOB
Ka3zaxcrana, TpagunuoHHble Ka3axCKHe LEHHOCTH, aKMeOJOrMYecKHil MOAX0J, CEeMaHTHKA, CUM-
BOJIM3M, 3HAKOBOCTb.

Introduction justification for the methods of children's sports

The research topic reveals the actual aspects team's image based on the Kazakhstan uniform
of Kazakhstan children's sports uniform design for project for the children's sports team from the
the conceptualization of art history, cultural Mimioriki brand. The study posits that through the
studies, education, ethnographic, technological, conceptualization of the theoretical and
ergonomic, functional, and psycho-physiological methodological ~ foundation  for  designing
approaches in clothing design. The problem of the children's sports uniforms, the popularization of
study is the contribution of domestic Kazakhstani brands by means of value guidelines
conceptualists to the development of ideological will be updated. The aim of this research is to
and value bases of creating an image for explore how traditional Kazakh values can be
Kazakhstan children's sports teams that have not used to shape the image of the children's sports
been given due attention. The relevance of the team in a way that reflects the cultural identity
study is determined by the growing interest of and values of the Kazakh people. Through an
young people in sports and in the design of acmeological approach, the research will examine
children's sports uniforms, which confirms the the unique characteristics of the children's sports
great consumer demand for Kazakhstan-made team and identify ways in which these can be
products. The object of the study is the uniform of harnessed to create a powerful and effective
Kazakhstan's young sportsmen, which reflects the image. The research will also explore how
visual characteristics of the sports team image. traditional Kazakh values can be used to motivate
The subject of the study is an acmeological and inspire the team, helping them to achieve their
approach to image shaping of the Kazakhstan full potential both on and off the field of sport.
children's sports team in order to interpret its Overall, this research contributes to the
semantics through traditional Kazakh values. The field of sports psychology and the study of human
purpose of the study is to determine the means to achievement, providing valuable insights into how
create the uniform of young sportsmen image, traditional cultural values can be used to shape the
based on Kazakh traditional values. The task of image of sports teams and inspire their
the study is to form a scientific and pedagogical exceptional performance.
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Materials and research methods

The theoretical and methodological basis of
the study are the works of Kazakh and foreign
scientists in the field of pedagogy, psychology,
analytical psychology, personal development, moti-
vation, acmeology, epistemology, brand creation,
semantics, cultural studies, cultural anthropology,
ethnography, and costume design studies.

The problem of scientific and theoretical
study of local designers' contribution to the
shaping of the image of children's sports teams in
Kazakhstan covers:

» issues of development of ideological and
value bases - concepts of collections of children's
sports uniforms;

« the hypothesis of the study is that when
conceptualizing the theoretical and
methodological base for the design of children's
sports uniforms, the popularization of Kazakhstani
brands by means of value guidelines will be
updated.

* the stages of the research are: conducting
a cross-cultural review analysis, identifying the
definitions of epistemological and analytical
psychology (archetype theory), structuring the
semiotic and hermeneutic components of the
image concepts.

* the basis of the research are the following
methods: scientific-theoretical, survey-culturolo-
gical, epistemological, analytical psychology (the
theory of archetypes), axiological, structural-
semiotic, hermeneutical, cross-cultural analysis,
semantic [1-4].

* the results of the study are based on the
mechanisms of formation of the value bases of the
image for the uniform of young athletes of
Kazakhstan, based on the study of historical
materialism and the semiotics of traditional values.

The study examines the practical
experience of creating sportswear based on the
project Mimioriki, the first Kazakh brand of
children's clothing, developed by designer Maya
Zhumanbekova.

Figure 1. The uniform of Kazakhstan children's sports team, brand “Mimioriki”, designer Maya Zhumanbekova

The image of the snow leopard “irbis”
served as the concept for creating “Barsiki”
collection for young sportsmen. The snow leopard
is the national symbol of the Kazakhstan
Republic. The territory of the permanent habitat of
the snow leopard is the highlands of Kazakhstan,
personifying the majestic, mysterious, and harsh
world of Central Asia mountains. Starting with
ancient Turkic times, “irbis” means “snow cat”.
Leopards’ images were often found in the plots of
the Scythian animal style since the 7th-6th
centuries BC, including decorations of the Golden
Man costume. The leopard, as the personification
of traditional values that carried the victorious
symbol of success through the centuries, was
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chosen as a talisman at many Olympics, Asian
Games, and different public and sports events,
such as the Asian Games 2011 in Almaty, as well
as the leopard is depicted on the coat of arms of
Almaty city [1,4,5].

While determining the identity of
Kazakhstan “Barsiki” children's sports uniform
collection, the basis of the theoretical and
methodological justification was:

1. The cultural context as a synthesis of the
region image attributes and identity of the Kazakh
culture and traditions that create the uniqueness
and specificity of the design, linking it with the
cultural heritage of Kazakhstan.
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2. The symbolism that forms the image of
Kazakhstani culture includes symbolic elements
that reflect certain values and ideals associated
with children's sports and national identity.
“Barsiki” collection used symbols of Kazakhstan
fauna such as snow leopard. Semantics,
symbolism, symbolic elements of Kazakhstan

young athletes’ uniform create a unique image
and associations with the country.

3. Recognition — the use of visual means in
the uniform of Kazakhstan young athletes
applying unique colors, logos, fonts, style
solutions, the relevance of the visual presentation.

Figure 2 shows the models of the “Barsiki”
collection.

QAZAOSTAY

Figure 2. “Barsiki” uniform collection of Kazakhstan children's sports team, “Mimioriki” brand, designer Maya

Zhumanbekova.

Kazakhstan children's sports team image
created on the example of “Barsiki” sport clothing
collection for children from “Mimioriki” brand
consists of several conceptual components:

1) the color scheme - shades from white to
blue reflect with Kazakhstan flag, its statehood
symbol, as well as the color of Almaty city
highlands. Blue color, in psychology, semantics,
and culture means “confident” and “strong” [5].

2) the symbol “Leopard” - irbis refers to the
traditional sacred objects of the animal world,
both in Kazakhstan and around the world. Irbis,
according to the semantics of Kazakh traditional
values, symbolizes resilience, nobility, lofty
thoughts, power and strength, resilience, and
endurance [4, 5].

3) linear-animal graphics is a trending tool
of modern visual communication in creating
young sportsmen's image.

4) the name of the country - the inscription
Qazagstan - is written in Latin to be recognized
throughout the world [6].

The literature review compiled on the study
of the means for creating children's sports teams’
image constitutes interdisciplinary research in the
field of acmeology [1-6]. The structural basis of
acmeological research methods includes patterns
and principles of historical materialism [5],
providing an opportunity to study motivation and
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ways to shape the individual development of
young sportsmen, using analytical psychology
methods [7]. The study of the ancient nomads'
worldview symbols originates in the paradigm of
historical materialism, where the axiological
analysis reflects the objectification of people's
needs through symbols and the signs' visual
translation [11,12]. Symbols in the ancient
nomads' worldview reflected the world-reduced
model. In puristic visual forms, nomads fixed a

system of symbols-codes in the universe
understanding.
The study of the ancient nomadic

worldview symbols has evolved into a structural-
semiotic paradigm based on the diversification of
the source bases [9].

At the present stage, the study of the
ancient nomadic worldview symbols is aimed at
identifying their stable complexes (concepts). The
basis for worldview constants from the era of late
antiquity to ethnographic modernity is the
concepts of row, horse, and others.

In. modern research of the nomads'
worldview, an innovative approach is being
updated that studies archetypes in art through the
prism of “analytical psychology”. According to
archaeologists, ethnographers, and historio-
graphers, nomadic culture is characterized by
archetypes and “hero archetype” in particular [10].
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Axiological analysis of the nomadic culture
archetypes is the basis for studying visual priorities
in the Kazakh costume. The study of the ancient
nomadic worldview symbols will allow to interpret
national spiritual values and reveal the artistic
features of nomadic culture that can be used in
creating uniforms for children’s sports teams.

Results and discussion

The concept of “archetype” is widespread
in modern innovative science fields such as
analytical psychology. According to the definition
of researchers in the field of collective
unconscious analysis, people realize universal
models of perception in their behavior through
archetypes’ construction [7, 11].

Structuring a person’s emotional, cognitive,
and behavioral response into a form of mental
thinking through actions into images is driven by
predisposing factors, influenced by objects or
events, or specific situations. In the process of
archetypes’ construction people’s unconscious
representations  form  archetypal  attributes
expressed in visual symbols. According to
researchers in the field of analytical psychology,
the archetype itself can never reach consciousness
directly, but only indirectly, with the help of
symbols [4, 5].

Thus, when substantiating archetypes, the
object of analytical psychology is the study of a
person in the process of mental transformations, and
the subject is individual mental transformations.

Along with research in analytical
psychology, tending to the fundamental principle
of archetypes in the archaic, the study of historical
and cultural retrospection allows to partially
reconstruct the nomads' €0SmMO-socio-
anthropogenesis. In a review and theoretical
analysis of the history and culture of the ancient
nomadic worldview, many researchers agree on
the cosmogonic nature of the nomads archetypes
origin [3, 8].

“Arche” (Greek) is a term that originated
from pre-Socratic early Greek philosophy,
meaning the world "origin”, "substance" or

Table 1. Types of signs

Signs — designations

Signs - for example, symptoms, signs;
Signs - copies (reproductions, analogues, as non-existent in reality - simulators;
Sign behavior (outrageous, imitation, etc.);

"principle”. In the pre-Socratics philosophy, the
mystery of cosmic matter was explained by the
reductive phenomena of nature. According to
Heraclitus, panta rhei everything is in a state of
flux, which means that the ever-transforming
nature is generalized by the axiom [5].

The studies of archetypes in traditional
cosmogony refer to theories about the universe's
origin and the influence of the divine principle on
all processes in the world. There are many
different conceptions of archetypes, originating
from traditional cosmogony. However, the
pluralism of authors' opinions determines the
diversity of scientific research trajectories,
including psychology, archeology, ethnography,
art, marketing, and many others [6, 11, 12, 13, 14,
15]. In this research, the strategy to study
archetypes in traditional cosmogony is driven by
the ancient nomadic worldview and its cultural
artistic features, which form visual priorities in
Kazakh children's sports teams' clothing [2, 8].

Symbols in nomadic culture visually
translate worldview constants encoded in the signs
of archetypes. In the study, the definitions of
symbols types were differentiated:

» Referential symbols (English, reference
and footnote) are attached symbols, characterized
by emotional neutrality and logical validity, they
are the most generally accepted, and due to their
rationality, in most cases they form all modern
culture sign systems [1, 11].

= Sign (symbol) - (Greek séma - sign) has a
material, visual embodiment and manifests itself
in everyday life, in art, ethnography, archeology,
design, society, poetry, mathematics, chemistry,
physics, linguistics and other sciences. When the
word “sign” is mentioned, the terms “semantic
component”,  “semantic  factor”, “semantic
marker”, “differential feature”, and some others
are also used [2, 5].

The task of using signs is to provide

understanding and translation of cultural
experience with the help of various languages of
culture or sign systems [1, 2, 5]. (Table 1.)

Signs — models

secondary objectivity with new properties and new meaning

Signs - symbols

transmission of indirect meaning
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The study of the genesis and semantics of
signs within the nomadic culture allows to judge
the first signs of a global worldview in visual
translation at the territories inhabited by nomads
based on the universal symbols of ancient people's
mythological consciousness.

The researchers of animistic and totem
symbols in nomadic culture believe that the
genesis of totemism lies in the psychology of
tribal life [2, 3]. The totemism theory followers
identify the influence of the psychology of
primitive man on his worldview.

From the ancient people point of view
every kind of plant or animal, every class of
homogeneous phenomena, represents a conscious
tribal union. Concluding a blood union between
the human race and the totem class, the ancient
nomads became relatives, strengthening the cult
and alliance with the totem. At various stages of
ritual, cult religious rituals, the individual cult is
developed, which turns into an anthropomorphic

creature and the totem cult expands into a
polytotemic one. In ritual religious practice, the
totem animal is turned into a sacrifice to an
individual deity.

Another approach is found in the
definitions of the animistic genesis symbols [5],
where further development of animistic ideas in
the worldview of highly cultured people, in the
animation of all nature and the relationship of the
soul and religion, are traced. The ritual processes
of spiritualization among the ancient nomads
made it possible to differentiate living and
inanimate nature, the intangible soul, and the
material dead flesh, as a result, the idea of the soul
immateriality was formed. Based on nomads'
animistic ideas theories about astral beings
appeared as well as about the absolute idea, the
world soul, vital impulse, and others.

Figure 3 below provides definitions for two
types of symbols-signs: animistic and totemic.

* Animism (from Latin anima, animus -

“soul” and “spirit”, respectively). is pre-scientific idea
of primitive people about the existence of a spirit, a soul in every thing, a belief in all nature
animation. Animistic symbols-signs are associated with the belief in the existence of the soul, with
the transcendental perception of the world. Animistic symbols-signs are presented in almost all
religions and svmbolize the relationship of a man with God.

* Animistic svmbols-signs call for spiritual self-improvement, closeness to nature, purify people from
material attachments, svmbalize the unity of a person with the macro- and microcosm [2, 3]. Y,

~N

* Totemism is a religious and social system based on a totem . The totem is the object of worship and
1s considered as the ancestor of the tribe, ethnic and socio-cultural group. The totem is visually an
image of a stylized, real or mvthical animal, bird, marine life, or plants.

*Totemic signs reflect the nature of the depicted character, and resonates emoticnal coloring in
svmbols, details, proportions, colors [5, 11].

~

vy

Figure 3. Animistic and totemic symbols-signs

Thus, in the nomads' culture, animistic and
totemic symbols reflected the concept of peace
and performed differentiating (symbolic, sign) and
communicative functions for people who were in
the same system of world perception. The people
cultures of the Middle East, Asia Minor,
Mesoamerica, and other centers of ancient
civilizations serve as an example of nomadic
metacategories of religion, astronomy, calendar
systems, astrology, and esotericism interrelations.

Informational function - an ornament in
clothes clearly presents, and illustrates individual
identification and information about the clothing
wearer, their gender differences, age, regional
origin, position, marital status, type of activity. [5].

Communicative function implements the
possibilities of verbal communication by visually
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informative means of image, allowing to
determine general information about the owner of
the clothes. The communicative function made it
possible to differentiate and identify people
according to the external signs of clothing, to the
principle of division into certain groups according
to national, ethnic, tribal, and regional
characteristics, to professional characteristics
(types of activity), status as well (hierarchies of
ranks, tribal relations, marital status) [2, 3].
Aesthetic function is realized in delivering
sensual and emotional satisfaction to a person
with an ornament in clothes as a piece of applied
art. Aesthetic function synthesizes the individual
internal needs of the clothing wearer with artistic
expressiveness and harmony of character. The
ornament in clothes is considered, first of all, as
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an object of aesthetic perception and reflects the
heritage of the people's material culture, carries
the features of the historical era, national
character, and creative features, and therefore it
reflects the system of spiritual values of the ethnic
group [8,10,11,12,13].

The study of the scientists’ works in the
fields of ethnography, arts and crafts, designing a
traditional Kazakh costume made it possible to
determine that the semantic content of ornamental
motives is formed by the differentiation of
ornamental signs into the following groups:

1) index signs in the ornament of the
Kazakh traditional costume actually reflect the
likeness of the original source with a real
interpretation of the object or phenomenon, in
details, transferring color, texture, proportions,
and artistic and compositional aspects [5];

2) iconic signs in the ornament of Kazakh
traditional costume have a known natural resem-
blance to the object translating ethnic/national
identity/image/character, moreover, iconic signs
are impossible to use for abstract concepts. Iconic
signs are less conventional (from Latin conventio
- agreement) because their form is a reflection of
the referent physical characteristics [1, 5,
12,14,15].

3) symbolic signs in the ornament of the
Kazakh traditional costume are maximally
conditional, not connected with the object, are
often metaphorical in nature, and replace the
designated object in discourse. Symbolic signs in
the ornament are more difficult to interpret, they
provide stable associative links and create a
unique system of metalanguage - symbols-
allegories. Not being limited by the conventional
semantic connections of the form with a certain
referent, they are correlated regardless of their
actual connection [1, 5, 8].

The study of the ornamental signs’
differentiation into groups made it possible to
determine that the visual system of signs reflects
the cultural semiotic form of historical and
national identity.

The study of the structural components of
Kazakhstan children's sports team’s image crea-
tion made it possible to carry on an inter-
disciplinary theoretical analysis and reveal that:

The design and visual identity of the young
athletes' uniforms are determined by the choice of
color palette, and associated with the national
colors of Kazakhstan, whose symbolism creates
motivation, and reflects the national identity, as
well as the uniqueness and motto of young
athletes. The unique logo and graphic elements
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convey the sporting nature of the team and the
team’s regional affiliation. The typography, made
in linear-animal graphics, the choice of font, and
the style of the inscriptions project energy and
dynamism of young athletes.

The young athletes’ uniforms are created
based on elements of Kazakhstan's national
culture and traditional Kazakh values.

The young athletes’ uniform reflects
healthy lifestyles and physical activity through
team image visuals and associated activities.
Visual tools of the young athletes’ uniform
contribute to introducing moral, cultural, and
national values as well as forming social
responsibility and social activity.

Conclusion

Thus, the goals of research were achieved —
the acmeological interdisciplinary approach in
research made it possible to determine
mechanisms to create image identity of
Kazakhstan children's sports team:

- historical materialism, which is a
motivating tool for the analytical psychology of
archetypes, based on traditional Kazakh values;

- the symbols embody worldview cons-
tants, broadcasting referential signs of moti-
vational and cultural experience.

The study wused scientific-theoretical,
survey-culturological, epistemological methods of
analytical psychology (according to the theory of
archetypes), axiological, structural-semiotic, and
hermetic, as well as methods of cross-cultural
analysis. Based on the results of the study, the
following thesis was formulated - the concep-
tualization of theoretical and methodological base
in the design of children's sportswear contributes
to the actualization of value orientations, as well
as to the development and popularization of
Kazakhstan-made brands.

As a result of the study, it is defined that the
identity development of young athletes’ uniforms
is due to the functions of ornament symbols and
signs:  informational, = communicative, and
aesthetic ones. Visual mechanisms of index,
iconic, symbolic signs reflect the concept of the
Kazakhstan children's sports teams’ image

Thus, the revealed visual sign system of
traditional Kazakh values in creating Kazakhstan's
young athletes’ image plays a key role in
popularization and  further  prospects of
development of Kazakhstan brands of uniforms
for young sportsmen.
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CTPYKTYPHBII AHAJIN3 KOMITO3UTHBIX MATEPHAJIOB
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Yposenv pazeumus u onazococmoanun nacenenusa Kazaxcmana naxooumcsa 6 HpAMOU 3a8UcCUMOCHU OM
300po6ba Kaxcoo20 yenosexa. B nocneonue 200v1 60 ecem mupe u ¢ Kazaxcmane nabnrooaemcesa 3Hauumenvuwlil pocm
0O0ILHBIX CAXapHbIM OUADEMOM, 6CTIEOCHGUU 1Ue20 PACIEMm YUCIO OONbHBIX C PAITUYHBIMU 3A0071€6aAHUAMU CHIONbL
O0noit u3 0CHOBHBIX HPUYUH 3A00IC6AHUA CIOR Y OOTBHBIX CAXAPHBIM OUADEMOM ABNACMCA HOBCEOHEGHAA 00Y6b, MAK
KaK 8 HUX He NPUMEHAIONCA OpMoneoudecKue u30enus U3 INACHUYHbIX, AMOPMUUPYIOWUX U AHMUOAKMEPUATbHBIX
mamepuanos. ILlenvio uccnedosanun AenAemMCA aHANU3 CIMPYKHYPHBIX CEOIICHE CUTUKOHOGLIX KOMNO3UMIO8 U
HanonHumens 6 eude MUKpoKpucmaniudeckoi yeantonozs (MKLI) ona uzzcomoenenus opmoneouueckux u3oenuil ons
OonvHbIx ¢ hamonozuamu cmonvl. B padome nposedenvt uccneoosanus MKI] u Kkomnozumoe cuinuxona memooamu
aananmuzamopa pasmepog uacmuy DelsaNano. Taxyce nposedenvi: UK — cnekmpockonuuekoe, 3In1eKmponHoe U
onmuyuecKo-muKpockonuueckue uccineooganus. Hayunvle pesynismamel, nonyuennsle 6 0GHHOL padome, Mozym Ovimo
UCNONBL306anbl 0N OanbHelule2o0 usyuenus npoonem obecneyenus KoM@opmuoi 00yevi0 OONbHBIX ¢ PAITUYHBIMU
3a601€6aHUAMU CINONBL NPU CAXAPHOM Ouabeme, nPU NOJAYUEHUU U UCCTE008AHUN HAHOKOMNOZUMHBIX MAMEPUATIOE C
anmudaxkmepuanvuvimu ceotucmeamu. Onu mozym 0vimev noae3nvl O1A 0UAdEemonozos, opmonedos, a maxice O
npouseooumerneii OpmoneouyecKux uzoenuil u 0oysu.

KiioueBble ciioBa: oproneauieckas CreJibKa, KOMIIO3UTbI, CUWJIMKOH, MUKPOKPUCTALJINYECCKAsL
HEJI10J103a, nnaﬁeaneCKaﬂ croma.

OPTOHEAUAJIBIK YITAPAKTAPFA APHAJIFAH KOMITO3UTTI
MATEPUAJIJAPIBIH K¥YPBIIIBIMBIH 3EPTTEY
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Kazakcman xankplHoly O0amybl MeH 21-GYKAMGIHGIY OeH2eli 3P a0amMHblH OeHCAYIbl2biHA miKenell
oainanvicmol. Conzul sHcol10apvl OyKin anemoe rxncane Kazakcmanoa kanm ouademimen ayvipamoiH HAyKACmapOoblH
anumapavikmaii ocyi 0auxanyoa, onapovly 0OacvlM Konwiinizi apmypai mabéan aypynapvina wanoviaowl
Kymvicmapoa maban aypynapoinwviy cedenmepininy 0ipi wviH2ailcbl3 aax Kuim ekenoizi kepceminzen. Cebdedi
KyHOenikmi aakK Kuimoep Ouabemmik madauublH, KAAbIRMbl HCYMBIC IcmeyiHe bIKnaa ememin Kadicemmi
KYPbUIbIMObIK IJ1EMEHNMMEPMEH KAMMAMAChl3 eminmeiioi, COHbIMEH Kamap cepnimoi, amopmu3auuaivlK dcoHe
Oakmepuaza Kapcvl Mamepuanoapoan Hcacan2an OpmoneouAnvlK OyuviMoap Koaoanwvlamaiovl. 3epmmeyoin
MaKcamvl — OpMONEOUANBIK OyiubIMOapoa KOI0AHY2aA APHANRAH CUTUKOH KOMHO3ZUMMEDPIHIH, KYPblibIMObIK,
Kacuemmepin 3epmmey. byn owcymvicma DelsaNano ananuzamopein  xKonoamny apxwviiet MKI] enwemoepi
3epmmenindi. Conoail-axK KOMRO3ZUMMI Mamepuanoapviuvly KypolibIMOvlK Kacuemmepine UK — cnexmpocko-
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